On the porch of La Cecchignola café, 
during the break, Fellini works out 
the afternoon’s lines. 


(Opposite): La Cecchignola firing 
range disguised as the main street of 
the spa. Everything is white. Fellini 
is about to shoot the scene between 
the lady in the spotted dress and the 
waiter who forgets to brush his lapels. 





back and forth on his head. I consult Paul, the relaxation expert: why is 
he in such good humor? “No one’s pushing him, you see. He had a leisurely 
lunch, without pressure. Besides, it’s cooler than it was this morning.” 
But, while seeming to relax, Fellini is cooking up another surprise. 
He has the orchestra move to a corner of the sidewalk, under the trees, 
and asks for “The Sheik of Araby.” Then he goes after Sandra, who is 
sitting across the street, and leads her to the orchestra so that she can 





learn the song. 

I must have misunderstood: Sandra is not supposed to learn to sing; 
she is supposed to dance cheek to cheek, 1930 style, with Anouk Aimée 
on an improvised dance floor. 

I did not misunderstand. Now we have the whole scene. Carla, alone 
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